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Sound Recording - A Definition

“A recording on which sound vibrations have
been registered by mechanical or electrical
means so that the sounds may be reproduced.”

Anglo-American Cataloging Rules, Second Edition, 1998 Revision, p. 623



- Issues of Popular Music

 This presentation’s main focus is on the issues involved with the
description and access of popular music

 For the purpose of this presentation, popular music is loosely defined as
music with popular appeal and intended for commercial use

» Many of the issues of cataloging popular music also translate to those
issues of “traditional” music (folk, classical)

* Visual examples from CD sources because of their accessibility, although
similar problems and solutions are also found on cassettes, vinyl records
and other storage formats



How will the resource be used?

Before cataloging music, it is important to determine how the
resource will be used by the patron

Understand the patrons needs and how they would go about
searching for the item (in both the catalog and in the physical
space of the collection)

Will the item be in archives with no accessibility, or
rather a part of the main collection, able to be browsed
by patrons?

How is a patron likely to search for the resource? What
access points are most important to the typical user?



How will the resource be used?

If popular music is made freely available for patrons to browse,
how should it be organized?

Alphabetical by artist

Separated by genre

DDC or LCC order

Combination of 2 or more (or all!)

Are all CD’s grouped together in one section, all vinyl in
another?

How is genre even determined?

Each library must determine what will best
fit the needs of their patrons - no “one fit” solution



Print vs. Non-Print Resources

]

o Not as much of a question o Harder to determine what the
as far as what the chief chief source of information is
source of information is - there is no universal title
(title page) page, rather many sources of

o Simpler to determine what information
entails the “unit” (the CD has front and back cover,

booklet, printing on actual CD, and
possibly other labels

Many possibilities of what
comprises a unit

Box set contains 6 CD’s - individual
entry or 6 different ones?

pages are grouped
between front and back
cover) -



Chief Source of Information

O

o AACRII tells us to use any permanent label for discs,

tape reels, cassettes and cartridges, etc.

Main Issues:

Often, not all of the information needed to create
complete cataloging record can be found on this label

Many CD’s use label to display artwork (often difficult
to find even the title here)

ltem can be labeled on both sides

Digital files may have no “physical entity” (a
downloadable audio file)



Determining the Title
T

o If we are using the affixed label
as the chief source for this CD,
what is the title?

o Need to look at other sources of
information (title can be found
on the spine and the back cover
in this example)

MARC Record:

* Main Entry: Corporate Name, 110, Danger
Doom (Musical group)

* Note: General, 500, Title from container spine

Danger Doom, The Mouse and the Mask



Creative Responsibility

o Who is responsible for the creative process of the
work?

o In general, performers are responsible creatively for
popular music, and composers in classical

o Determining Performers / Who do we credit?
 Multiple performers, all who seem to be part of creating work
» One principal performer, but many others listed
* No performers listed
* Producer who has input in creative process

* Artist who is performing work by another artist



Who gets credited for creative
responsibility?

Baz Luhrmann or Puccini?

MARC Record:

* Main Entry: Personal Name, 100, Puccini,
Giacomo, 1858-1924

* Note: Credits, 508, Directed by Baz Luhrmann

{F.CINALCAST RECORDIN

Baz Luhrmann’s Production of Puccini’s La Boheme On Broadway
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o How about the artists
featured in this example?
Where are they listed?

MARC Record:

* Main Entry: Corporate Name, 110, Toots and the
Maytals (Musical group)
* Note: Content, 505, Still is still moving to me /

with Willie Nelson — True love is hard to find /
with Bonnie Raitt — (continue with entire track

listing and featured artists)

Toots and the Maytals, True Love
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Ben Harper and the Blind Boys of Alabama, There Will Be a Light




- Copyright Dates

o Several dates can be present on chief source and
accompanying material

o Dates can signify: original recording, release of
recording, release of the work in a new format, the
copyright of the album artwork, and more

o In a compilation album (ex. greatest hits), each song
may have it's own copyright date, and the album as a
whole its own date



GIANT STEPS.

COUSIN MARY.
(John Coltrane) * JOHN COLTRANE: tenor sax » TOMMY FLANAGAN: piano « PAUL CHAMBERS: bass «
ART TAYLOR R ded May 5, 1959)

NAIMA
LIKE SONNY

MY SHINING HOURG:
.~-v>".,':r..‘ Arlen)  JOHN COLTRANE: tenor sax ® ON

Copyright for album as a

MY FAVORITE THINGS. . .
whole is 2000, BUT different
C E \1 RAL PARK WEST . .
SUMM””M y recording dates for different

siano « STEVE DAVIS: bass » ELVIN JONES: drums

MARC Record:

» Event Date: 033, 1959----1960----

* Imprint: 260, Los Angeles, CA., Rhino, p2000.
* Note: Place, 518, Recorded 1959-1960

TRANE: tenor sax « McCOY TYNER: piano

The Very Best of John Coltrane



The Importance of Notes
T =

= Notes can be quite extensive in cataloging
music

o Information can be present that is important to
distinguish a work from something similar, but
there may not be field in cataloging record
devoted to it

o Provides space to add multiple access points
users would find helpful for keyword searching

o Allows cataloger to describe genre without
Library of Congress Subject Headings: many
new genres introduced and lag time between
this introduction and Subject Heading creation




Bigger & Better - Enhanced

o CD’s include extra content - Record needs to contain

- Features to play on what content in included
computer, links to web o System requirements to
content, hidden tracks, play enhanced content

music videos, DVD content -+ Who is responsible for

creation of this content?

o Potential new entry for
DVD component



Where does information on enhanced CD’s or CD/DVD combos

get listed?

Recommended System Requirements
Macintosh:
Processor: 68040 minimum, Power PC recommended
640 X 480 8-bit display 8 MB RAM (5 MB free)

CD-ROM drive: double speed minimum; quad speed recommended
System 7.1 or higher
Approx. 3 MB free on hard drive
QuickTime 2.5 or higher needed (included)
£C:

Processor: 486 66DX mini Pentium reca ded
640 X 480 256 SVGA display 8 MB RAM (5 MB free)
"CD-ROM drive: double speed minimum, quad speed recommended
- DOS 6.0 of higher
- Windows 3.1 or higher:
16 bit Windows compatible sound card
; Appmx. 3‘M‘B—¢re@on.har.d dijg,_——

MARC Record:

Note: General, 500, Compact disc. Disc 3 is an
enhanced CD.

Note: Details, 538, System requirements for
Macintosh: 68040 minimum processor (continues
with all information listed above)

Tibetan Freedom Concert, 1997 Capitol Records

acoustic set:
1 neon
2 stop this train
3 in your atmosphere
4 daughters
5 free fallin’

trio set:

6 everyday i have the blues
wait until tomorrow
who did you think i was
come when i call
good love is on the way
out of my mind

2 vultures

3 bold as love

band set:

entire concert program (acoustic set, trio set, band set)
plus special features:
slow dancing on mulholland drive
200 guitars: the collection
post-show discussion
who did you think i was
— steve jordan & pino palladino multi-angle cam
danny clinch photo gallery

a three on the tree production
executive producer: michael mcdonald

waiting on the world to change producer: lindha narvaez

music producer: chad franscoviak

slow dancing in a burning room editor: paul greenhouse

3 why georgia

the heart of life
5 i don't need no doctor
6 gravity

director of photography: vance burberry
a film by danny clinch
video/audio

filmed in super 35mm
full 1080/24p high definition transfer

7 i don't trust myself (with loving you) o dolby digital 5.1 surround sound

belief
i'm gonna find another you

dolby digital 2.0 stereo
running time: approx. 164 mins.

w 4 nt
- Unauthorized copying is
© 9n 22 o= NTSC @B®  johnmayercom punishable under federal faw.
W HG MUK ENTERIAMENT/ 50 Matison e New

et s  8697-30995-2 0
d

Two separate records in World Cat, one for CD and
one for DVD, despite being packaged together.

Where the Light Is, John Mayer Live in Los Angeles



Practical solutions addressed in AACRII, Library of
Congress Rule Interpretations, and Library of
Congress Music Cataloging Decisions

Formats and needs of users ever changing - each
new change brings about new challenges
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